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U blizini Porta Caesarea u Saloni, bio je postavljen spome-
nik rimske pobjede pravokutnog oblika ¢ije su stranice tvori-
le grede ukraSene dorskim frizom s prikazima vojne opreme i
kontinuiranim reljefnim frizom kojem je mogao pripadati ulo-
mak tropeja antropomorfne koncepcije. Rijec je vjerojatno o
mementu potpune pacifikacije provincije Dalmacije nakon za-
viSetka panonsko-delmatskih ratova, proslavljene trijumfom
Ex Pannoneis et Dalmateis. Augustov tropej, respektiran tije-
kom vremena, sekundarno je upotrijebljen u istu svrhu, kada
namjesnik Flavius Julius Rufinus Sarmentius obiljeZava Kon-
stancijevu pobjedu nad uzurpatorom Magnencijem 351. godi-
ne. U prilog tome govore sacuvani dijelovi greda u splitskom
Arheoloskom muzeju, kao i oni zabiljeZeni u Garagninovim ar-
hivskim crtezima, ¢iji su ukrasi radirani na procelnoj i zacelnoj
strani tijekom klesanja Konstancijevog natpisa.

Kljucne rijeci: tropej, dorski friz, reljefni friz, Konstancijev
natpis, namjesnik provincije Dalmacije Flavius Julius Rufinus Sar-
mentius, Salona.
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A Roman victory monument was erected near the Porta Ca-
esarea in Salona; it was rectangular and its sides formed be-
ams adorned with a Doric frieze bearing depictions of military
equipment and a continuous relief to which a fragment of an
anthropomorphically-conceived tropaeum (trophy) may have
belonged. This was most likely a memento of the total pacifi-
cation of the province of Dalmatia after the end of the Panno-
nian-Delmataean wars, celebrated in the triumph Ex Pannone-
is et Delmateis. The Augustan tropaeum, respected over lengthy
period, was secondarily used for the same purpose, when Con-
sul Flavius Julius Rufinus Sarmentius marked the victory of
Constantius over the usurper Magnentius in 351 AD. This fact
is corroborated by the preserved parts of beams in Split’s Arc-
haeological Museum, as well as those noted in Garagnin’s ar-
chival drawings, on which the ornaments were scraped from
the frontal and rear sides when the inscription of Constanti-
us was being carved.

Key words: tropaeum, Doric frieze, relief frieze, inscription of

Constantius, governor of the province of Dalmatia Flavius Julius
Rufinus Sarmentius, Salona.
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Premjestanjem spomenika iz razlicitih prostora gdje su uglav-
nom bili deponirani oni ranije pronadeni, ¢esto su zagublje-
ni najvazniji elementi, oni o mjestu njihova nalaza. Arsen Du-
planci¢, dugogodi$nji voditelj knjiZnice Arheoloskog muzeja u
Splitu, proucavao je inventarske podatke o pojedinim spome-
nicima te pritom ispravljao naknadno unesene pogreske. De-
taljnom analizom arhiva utvrdio je porijeklo ulomka grede ar-
hitrava ukraSene triglifima i metopama, izloZene u lapidariju
AMS (E 625). S obzirom da je u Katalogu arhitektonskih ulo-
maka zaveden bez godine i mjesta nalaza te naknadno upisan
kao viski spomenik, u literaturi je pogresno pripisan nekom
isejskom hramu. Navedeni spomenik se ve¢ u Buli¢evo vrije-
me nalazio u muzeju te je vjerojatno pronaden u blizini Por-
ta Caesarea gdje je godine 1874. otkrivena sli¢no ukrasena ar-
hitravna greda s posvetnim natpisom caru Konstanciju II pa
pripada istom spomeniku. Tom zaklju¢ku neosporno doprino-
se crtezi identi¢nih greda iz Garagninova arhiva, $to dokazuje
salonitansko porijeko ovog muzejskog ulomka.' Stoga novi po-
gled o znacenju tog salonitanskog spomenika posvecujem Ar-
senu Duplanc¢icu, vrsnom poznavatelju arhivske grade Arheo-
loskog muzeja u Splitu.

Salonitanski spomenici su cesto sakupljani u privatnim
zbirkama ve¢ od vremena Marka Maruli¢a i Dmine Papalica,
pa nije neobi¢no da su dospjeli u kolekciju trogirske obitelji
Fanfogna gdje se neki od njih i danas nalaze uzidani u istoc-
nom zidu njihova vrta ili u Muzeju grada Trogira.> Naime, Ivan
Luka Garagnin imenovan je godine 1805. prvim konzervato-
rom za Dalmaciju te je tada zapoceo istrazivanja salonitanskog
amfiteatra.3 Upravo s tog lokaliteta potjece greda s natpisom
caru Konstantu, koju su jo§ uzidanu u kuéu Parac vidjeli A. Ste-
inbiichel (1820.), M. Sabljar (1849.) i T. Mommsen (CIL III 1982).
U Arheolo$kom muzeju se takoder ¢uva dio grede s istim nat-
pisom caru Konstantu (A 92).4

U Fanfogninoj zbirci su zabiljeZeni i dijelovi greda s nat-
pisom cara Konstancija II, §to je zajedno s drugim spomeni-
cima dokumentirao mjernik Ivan Danilo. Prema podacima iz
arhivske knjige obiteljskih troskova izgleda da je ve¢ 1802. go-
dine bio nabavljen dio tih salonitanskih predmeta medu ko-
jima se nalazilo i pet arhitrava.> Nedavno objavljeni arhivski

1 Glavini¢ 1875, str. XLV; Buli¢ 1886., str. 39; CIL Il 8710; Babic 1982-
1983, str. 67-80; Babi¢ 1984, str. 133-150, T. XV-XVIII; Duplancié¢
2015b, str. 180-182.

2 Maruli¢ 1876, dodatak, str. 83-90; Maruli¢ 1876a, dodatak, str. 91-
102; BoZi¢-Buzanci¢ 1970, str. 145; Celio Cega 2000, 35-37; Jeli¢i¢
Radoni¢, Pereza 2010, str. 167-172; Sedlar 2013, str. 57-77.

3 Bozi¢-Buzancic 1970, str. 146-158.

Jeli¢i¢ Radoni¢ 2012, str. 89-94.

5 Celio Cega 2000, str. 35-37, gdje se navodi da je Ivan Luka Garagnin
zajedno s bratom Dominikom otkupljivao pojedine lapide veé od
1801. godine 5to je za njih nabavljao Dujam Grisogono iz Splita koji
je imao posjede u Solinu. Medu nabrojenim predmetima spominje
se i pet arhitrava otkupljenih godine 1802. Iste podatke iz arhiva do-

»

Konstancijev natpis na rimskom tropeju ...

When moving artefacts from the various places in which those
discovered earlier had generally been stored, the most impor-
tant details - those on their find sites - have often been lost.
Arsen Duplanci¢, the long-time head of the library in the Ar-
chaeological Museum in Split, studied the inventory records
on individual monuments and then corrected subsequently
registered errors. Based on a meticulous analysis of the arc-
hives, he ascertained the origin of the fragments of an archi-
trave beam adorned with triglyphs and metopes that are on
display in the AMS lapidarium (E 625). Given that it was recor-
ded in the catalogue of architectural fragments without a year
or find-spot as a monument from Vis, in the relevant literatu-
re it was erroneously ascribed to an Issaean temple. They were
already in the museum during Frane Buli¢’s tenure as its dire-
ctor and it was probably found near the Porta Caesarea, where
a similarly adorned architrave beam with a dedicatory inscrip-
tion to Emperor Constantius II was found, and it belongs to
the same monument. This conclusion is indisputably backed
by the drawings of an identical beam from Garagnin’s archi-
ves, which proves the Salonitan origin of this fragment.! Thus,
I dedicate this new consideration of the significance of this Sa-
lonitan monument to Arsen Duplanci¢, a highly knowledgea-
ble expert on the archival materials held in the Archaeological
Museum in Split.

Salonitan monuments have often been gathered in private
collections since the days of Marko Maruli¢ and Dmine Papa-
li¢, so it is not unusual that they made their way to the colle-
ction of the Fanfogna family of Trogir, where some are held
to this day, either built into the eastern wall of their garden
or stored in the Trogir Town Museum.? Namely, in 1805 Ivan
Luka Garagnin was appointed conservator of Dalmatia, after
which his excavations of the Salonitan amphitheatre began.
This was in fact the original location of the beam bearing the
inscription of Emperor Constans, which was seen while sti-
11 built into the wall of the Para¢ house by Anton Steinbiic-
hel (1820), Mijat Sabljar (1849) and Theodor Mommsen (CIL III
1982). A part of the beam with the same inscription dedicated
to Emperor Constans (A 92) is also held in the Archaeological
Museum.#

Parts of a beam bearing an inscription to Emperor Con-
stantius II had also been recorded in the Fanfogna collecti-
on, which were documented by surveyor Ivan Danilo together
with other monuments. According to the data in the archi-

1 Glavini¢ 1875, p. XLV; Buli¢ 1886, p. 39; CIL Il 8710; Babi¢ 1982-1983,
pp. 67-80; Babi¢ 1984, pp. 133-150, Pl. XV-XVIII; Duplanci¢ 2015b,
pp. 180-182.

2 Bozi¢-Buzanci¢ 1970, p. 145; Maruli¢ 1876a, appendix, pp. 83-90;
Maruli¢ 1876b, appendix pp. 91-102; Celio Cega 2000, pp. 35-37;
Jeli¢i¢ Radoni¢, Pereza 2010, pp. 167-172; Sedlar 2013, pp. 57-77.

3 Bozi¢-Buzanci¢ 1970, pp. 146-158.

Jeli¢i¢ Radonic 2012, pp. 89-94.
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Slika 1.
Greda s natpisom cara Konstancija Il (AMS, A 214) (Foto: T. Seser)

crtezi ulomaka greda pruzaju dragocjeni uvid u izgled spome-
nika. Naime, dotad su navedeni natpisi bili poznati samo u pri-
jepisima te je bio zanemaren njihov ukras §to je dovelo do ne-
tofnog spajanja pojedinih dijelova u cjelinu.®

S obzirom da je greda s posvetnim natpisom caru Kon-
stanciju II (A 214) izloZena u lapidariju ArheoloSkog muzeja u
Splitu, moze se analizirati sami spomenik. Rijec je o gredi pr-
votno ukraSenoj triglifima i metopama naknadno radiranim
prilikom uklesavanja posvetnog natpisa caru Konstanciju II,
a pronadena je u blizini Porta Caesarea. (S1.1) Naime, prilikom
sekundarnog koriStenja grede preostali su samo tragovi rani-
je ornamentike. Na kraju natpisa sacuvani su elementi trigli-
fa s gutama koji su u pravilnim razmacima odvajali metope.
To na drugom dijelu grede potvrduju tri niza sacuvanih guta
ispod potpuno otucenih triglifa ispred onog posljednjeg ne-
znatno oStecenog triglifa s gutama. Na bo¢nim stranama su
takoder ostaci istih ukrasa §to pokazuje da je duZina grede ra-

nosi i Duplancié 2015b, biljeska 57: ,,Sign. iz biljeSke 12, 1802, od 1.
ozujka: Lapidi e pezzi No 5 di architravi di antico lavoro, acquistati
in Salona col mezzo del Co Doimo Grisogono L. 251,4.

6 Prviih donosi Ivan Pavlovi¢ i to pet komada gdje se na prva dva spo-
minje car Konstant, a na petom car Konstancije Il. Natpisi na gre-
dama 11 i IV su zavr3ni dijelovi teksta, te ih autor navodi odvojeno
ne povezujuéi ih s prethodnima. Usp. Pavlovi¢ Luci¢, 181, str. 7, T.
Mommsen ih nije vidio u Garagninovoj zbirci te sumnja u Pavlovi-
cev broj ulomaka greda. Medutim spominje lijevi dio grede s natpi-
som in aedibus Parac (n. 114) kod amfiteatra u Saloni, koji je vec¢ rani-
je opazio Steinbiichel (1820.). On spaja prva tri Pavloviceva ulomka
(1-111) pod brojem CIL 111 1982, a posljednja dva (IV-V) pod brojem CIL
111 1983. Premda su u meduvremenu objavljeni Garagninovi arhivski
crtezi, Mommsenovo Citanje preuzima Gauthier 2010, str. 148-151;
Jeli¢i¢ Radoni¢ 2012, str. 89-95.
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Slika 2.
Bocne strane grede s Konstancijevim natpisom (AMS, A 214) (Foto:
T. Seser)

nijeg spomenika zadrZana u cijelosti i iznosi 3,5 m. Premda je
potpuno otucen desni kraj grede i nisu vidljivi raniji ukrasi,
oni se bo¢no nastavljaju. Na samom uglu je sa¢uvana polovi-
ca triglifa i poCetak metope s bukranijem od kojeg je preostao
samo rog s objeSenom vrpcom. Kod druge bocne strane tako-
der zapocinje sli¢na dekoracija, prvo su triglifi pa metopa koja
je presjecena na pola, ali se unutar kruzno oblikovanog vijen-
ca spletenog od lovorovog li§ca, vjerojatno pri dnu svezanog
s trakom, naziru pojedini elementi ukrasa. Iako je prikaz zbog
debljine grede prekinut po sredini, tu se vidi deblo stabla s
jednom granom na lijevoj strani. Povrsina reljefa je znatno
oStecena zbog dugotrajne izlozenosti spomenika atmosferili-
jama, ali se ipak razabire viSe ostataka oruzja poput $iljatih za-
vr$etaka koplja i njihovih izduZenih $tapova zrakasto postav-
ljenih u razli¢itim pravcima. S obzirom da je pored debla na
uobicajen nacin izloZena neprijateljska vojna oprema, vjero-
jatno je rije¢ o rimskom simbolu pobjede - tropajonu ovjenca-
nom vijencem §to poput okvira naglasava njegovo trijumfal-
no znacenje. (Sl. 2)

Na gredi je namjesnik provincije Flavius Iulis Rufus Sarmen-
tius dao uklesati posvetni natpis caru Konstanciju II:
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D(omino) n(ostro) Fl(lavio) Constantio victoriosis[s]imo sem-
per Augusto / Fl(avius) Iul(ius) Rufinus Sarmentiu[s] v(iri) c(laris-
simus) p(raeses) p(rovinciae) Dal(matiae) d(evotus) n(umini) m(a-
iestatique) e(ius)’

S obzirom na navedene elemente dorskog friza istom rani-
jem spomeniku pripada i nedavno deSifriran dio grede (E 625),
takoder izloZen u lapidariju Arheolo$kog muzeja. Na pocetku
je polovica metope s bukranijem od kojeg je vidljiv dio vipce
preko Celairog s omotanom i objeSenom vrpcom. Zatim slijedi
niz cjelovito sacuvanih metopa s razli¢itim ornamentima - pa-
tera, oinohoa, bukranij drugog tipa samo s vrpcom preko cela,
koje su medusobno odvojene triglifima s gutama. (SL. 3)

Zagubljeni dijelovi ovog spomenika zabiljeZeni su na Da-
nilovim arhivskim crteZima Garagninove zbirke. To su Cetiri
ulomka sli¢nih greda, dvije s natpisima (br. XII i XXXII) i dvi-
je samo s ornamentima (br. VI i XI), ali bez podataka o to¢nom
mjestu nalaza. (S1. 4) Na prvom ulomku (br. XII) uklesan je po-
Cetak natpisa, oCito na radiranom dijelu ukrasa ranijeg spome-
nika od kojeg su preostali ornamenti triglifa i metopa. Dobro
saCuvani triglifi s istaknutim gutama pri dnu i bukranijem bez
ukrasnih vrpca te paterom unutar metope, nalaze se ispred
natpisa. Kod metope s paterom nedostaje drugi okvir koji su
tvorili triglifi te je vjerojatno otucen da se napravi prostor za
pocetak natpisa koji se pruza na mjestu navedenog otklesanog
ornamenta. Na drugom primjerku (br. XXXII) su takoder zadr-
Zani elementi ranijih ukrasa. Na zavrSetku natpisa ostavljena
je samo jedna metopa s bukranijem ukra$enim vrpcom preko
Cela i potom omotanom oko rogova te sa spuStenim krajevima.
Rijec je o posljednjoj u nizu sli¢nih ornamenata, o¢ito radira-
nih prilikom uklesavanja posvetnog teksta. Metopa je odvoje-
na od natpisa uobicajenim triglifima s gutama, dok je s druge
strane uokviruje jednostavna profilacija $to ujedno zatvara or-
namentalni friz na samom kraju grede. Natpis glasi:

D(omino) n(ostro) Fl(lavio) Constantio victor[iosiss]imo sem-
per Augusto / Fl(avius) Iul(ius) Rufinus Sarmen[tius v(ir) c(larissi-
mus)] p(raeses) p(rovinciae) Dal(matiae) d(evotus) n(umini) m(aie-
statique) e(ius)®

Nalazi dva ulomka greda bez natpisa, ali sa u potpunosti
sacuvanim ornamentima triglifa i metopa ranijeg spomenika,
takoder su dragocjeni za razumijevanje izvornog izgleda spo-
menika. Na prvoj gredi (br. XI), duZine 1,68 m, prikazani su
unutar metopa odvojenih triglifima s gutama pri dnu, razliciti

7  Zahvaljujem prof. dr. sc. Bruni Kunti¢ Makvi¢ na prijevodu prema
citanjima u literaturi: Nasem gospodinu Flaviju Konstanciju, nadasve
pobjedniku, vjecno uzvisenom, uvijek Augustu / Flavije Julije Rufin Sar-
mentije, prejasni muz, upravitelj provincije Dalmacije, odan njegovoj bo-
Zanstvenosti i velicanstvu.

8 V. biljeSku 7.
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ve elements can be discerned inside the circularly formed gar-
land made of interwoven laurel leaves, probably bound with a
ribbon at the bottom. Even though the depiction is disconti-
nued at in the middle due to the beam’s thickness, a tree trunk
with a single branch on the left side can be seen at that positi-
on. The surface of the relief has sustained considerable dama-
ge due to long-term exposure to weathering, but the remains
of weapons such as the pointed tips of spears and their lengt-
hy shafts radially set in different directions can nonetheless be
discerned. Given that enemy military equipment is displayed
next to the trunk in the customary manner, this is likely the
Roman symbol of victory: a tropaeum encircled by a wreath,
like a frame that emphasizes its triumphal significance (Fig. 2).

The governor of the province of Dalmatia, Flavius Iulis Ru-
fus Sarmentius, had a dedicatory inscription to Emperor Con-
stantius II carved onto the beam:

D(omino) n(ostro) Fl(lavio) Constantio victoriosis[s]imo sem-
per Augusto / Fl(avius) Iul(ius) Rufinus Sarmentiu[s] v(iri) c(laris-
simus) p(raeses) p(rovinciae) Dal(matiae) d(evotus) n(umini) m(a-
lestatique) e(ius)’

Given the aforementioned elements of the Doric frieze,
the recently decoded part of the beam (E 625), also on display
in the Archaeological Museum’s lapidarium, belongs to the
same earlier monument. The beginning of this fragment con-
tains half of a metope with a bucranium, of which part of a ri-
bbon over the forehead and horn with a coiled and suspended
ribbon is visible. This is followed by a series of entirely preser-
ved metopes with a variety of ornaments: a patera, oenochoe
and another type of bucranium, only with a ribbon over the
forehead, which are separated from one another by triglyphs
with guttae (Fig. 3).

The lost components of this monument were recorded in
Danilo’s archival drawings of Garagnin’s collection. They show
four fragments of similar beams, two with inscriptions (no. XII
and XXXII) and two with ornaments only (no. VI and XI), but
without data on the exact findspot (Fig. 4). The beginning of
an inscription is carved on the first fragment (no. XII), obvio-
usly at a scraped part of the ornamentation of the earlier mo-
nument, of which the triglyphs and metopes remain. Well pre-
served triglyphs with prominent guttae at the bottom and a
bucranium without decorative ribbons and a patera inside a
metope are in front of the inscription. The metope with patera
is missing another frame formed by triglyphs and it was likely
battered off to make room for the beginning of the inscription

7 | thank Prof. Bruna Kunti¢ Makvié, Ph.D., for the translation based
on readings in the relevant literature: “To our master Flavius Con-
stantius, above all the victor, eternally exalted, always Augustus / Fla-
vius Julius Rufinus Sarmentius, most renowned man, governor of the
province of Dalmatia, devoted to his divinity and majesty.”



Slika 3.
Ulomak bocne grede (AMS, E 625) (Foto: T. Seser)

elementi - bukranij s vrpcama preko Cela te ovijenim i objeSe-
nim o rogove, kuka za hvatanje protivnickog broda, apalaustre
(ukras prove ratnog broda) i kormilo broda preko kojeg je po-
stavljena baklja. Niz sli¢nih ukrasa dokumentiran je na drugoj
gredi (br. VI), duzine 1,64 m - spiralni lituus (ritualni instru-
ment), oinohoa, patera i bukranij bez ukrasnih vrpci.? To je po-
sve identi¢no prikazima unutar metopa na gredi izloZenoj u
AMS (E 625) - bukranij, patera, vr¢, takoder odvojenim triglifi-
ma s gutama.' Prema tome, navedeni ulomci iz arhivske gra-
de (br. XI iVI) kao i onaj (E 625) izloZen u lapidariju AMS, du-
Zine 1,66 m, tvorili su boc¢ne strane spomenika. To neosporno
potvrduje nastavak iste ornamentike bo¢no izvedene na pot-
puno sacuvanoj gredi s Konstancijevim natpisom (A 214). Nai-
me, na jednoj strani preostao je samo rog bukranija ¢iji se veci
dio nastavlja na sljedecoj gredi. To pokazuje presjeceni bukra-
nij kojim zapocinje ulomak u lapidariju Arheoloskog muzeja
(E 625). Navedeni elementi na ovim gredama se pruzaju u su-
protnom smjeru te se ne spajaju, iako se izvedeni dijelovi bu-
kranija potpuno nadopunjuju. Prema tome bi taj dio grede (E
625) pripadao bo¢noj strani povezenoj s gredom poznatom iz
arhivskog crteza (XII i XXXII), gdje je, nazalost, prikazan samo
frontalni pogled. Tu bi se takoder trebao nalaziti dio metope s

9 Cambi 2016, str. 47.
10 Duplanci¢ 2015b, str. 180-182.
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Slika 4. Figure 4.
Crtezi grede s Konstancijevim natpisom i dijelovi bo¢nih greda Drawings of beam with inscription dedicated to Constantius
(Muzej grada Trogira, Garagninov arhiv) and parts of the lateral beams (Trogir Town Museum, Garagnin’s
Archive)
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jednim rogom bukranija, $to se moze pretpostaviti na osnovi
iznesenog. Sli¢no presjecanje motiva metope pokazuje i znat-
no ostecen, ugaoni dio grede sli¢ne ornamentike, takoder izlo-
Zen u lapidariju Arheoloskog muzeja (E 487). To neosporno po-
tvrduje da je bilo jo§ spomenika iste vrste i namjene." (S1. 5)
Pritom se moze uociti razlika izmedu sacuvane grede (E
625) s pocetnim presje¢enim motivom metope i onih dviju, po-
znatih iz arhivskih crteza (br. VI i XI), na kojima su u cjelo-
sti preostali ukrasi unutar metopa. Bududi da su poznata tri
ulomka uglavnom sli¢ne duZine, moZe se pretpostaviti i nji-
hov poloZaj u kontekstu kontinuiranog dorskog friza. Naime,
na bo¢nim stranicama su se prva i posljednja u nizu spajale
sa presjeCenim motivom u debljini arhitravnih greda gdje je
namjesnik provincije Flavije Rufinus postavio natpise u Cast
cara Konstancija II. Druge dvije, sa cjelovitim ornamentima
metopa, poznate samo iz crteza, ocito su bile smjeStene iz-
medu navedenih greda, a vjerojatno se i medusobno spajaju,
S$to pokazuje sacuvani raspored triglifa. Naime, na preostaloj
gredi, izloZenoj u lapidariju AMS, na jednom kraju je presje-
¢en ornament metope s ornamentom bukranija, dok je na dru-
gom cjelovit ukras triglifa i pocetak slobodne povr§ine meto-
pe pa ju nije moguce povezati s onima iz arhivskih crteza (br.
VI iXI). Prema tome moZze se pretpostaviti da su po Cetiri tako
ornamentirane grede bile bo¢no postavljene, $to je u odnosu
na znatno kracu duZinu procelnih greda oblikovalo pravokut-
ni oblik spomenika. Stilska analiza, osobito ponavljanje iden-
ti¢nih motiva unutar pojedinih metopa odvojenih triglifima,
isti sadrzaj pocasnog teksta na gredama s radiranim ranijim
ornamentima, kao i svi navedeni dijelovi, nedvojbeno govore
o jedinstvenom ansamblu. Tako postavljene grede zatvarale su
pravokutni prostor (u omjeru 1: 2). S obzirom na poznati poda-
tak o nalazu Konstancijevog natpisa (A 214), spomenik je mo-
gao biti postavljen u blizini Porta Caesarea. Arhitravne grede
ornamentirane dorskim frizom prema helenisti¢kim uzorima
Cesto su koriStene u rimskoj monumentalnoj arhitekturi jav-
nog ili privatnog karaktera u 1. st. pr. Kr. odnosno u p.p. 1. st.
posl. Kr.”? U metopama su osim uobicajenih elemenata pocasti
poput ukraSenih bukranija, patere, oinohoe, prikazani i razli-
Citi primjerci ratne opreme i oruzja, kao kuka za hvatanje pro-
tivnickog broda, ukrasi ratnog broda, kormilo te tropajon u vi-
jencu. To neosporno pokazuje da je raniji spomenik podignut
u Cast neke pobjede. Tome se moze pripisati i jedan nedavno
objavljen ulomak reljefa s prikazom trijumfa pronaden na go-

11 Prema podacima iz Kataloga AMS (E 487) Cetiri ulomka arhitrava
pronadena su istocno od salonitanske katedrale 1909. godine (kat.
Cest. 3774), od kojih je samo jedan s dvije preostale metope odvo-
jene triglifima, izloZen u lapidariju. Unutar prve je oinohoa, dok se
u drugoj nalazi oruzje - oklop postavljen ukoso preko maca. Bo¢no
na debljini grede nastavlja se ornament triglifa i presjeCene metope
s motivom kantarosa.

12 Jelic¢i¢ Radoni¢ 2012, str. 97-98.
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with ribbons over the forehead and coiled around and suspen-
ded from the horns, a grappling hook to grasp an enemy vessel,
a figurehead on a warship’s prow and a ship’s helm over whi-
ch a torch was set. A series of similar ornaments have been do-
cumented on another beam (no. VI) with a length of 1.64 m: a
spiral lituus (a ritual instrument), oenochoe, patera and bucra-
nium without decorative ribbons,® which is identical to the de-
pictions inside the metopes on the beam displayed in the AMS
(E 625): a bucranium, patera and jug, also separated by triglyp-
hs with guttae.’® Accordingly, these fragments from the archi-
val materials (no. XI and VI), and the one (E 625) displayed in
the AMS lapidarium, with a length of 1.66 m, formed the late-
ral sides of the monument. Such a conclusion is unquestiona-
bly confirmed by the continuation of the same ornamentation
laterally rendered on the entirely preserved beam with the ins-
cription to Constantius (A 214). Namely, one side has only the
horn of a bucranium, of which the larger part continues to the
next beam. This is demonstrated by the severed bucranium
with which the fragment in the Archaeological Museum’s lapi-
darium begins (E 625). These elements on these beams extend
in opposite directions and do not connect, even though the
rendered parts of the bucrania entirely complement each ot-
her. Consequently, this part of the beam (E 625) would belong
to the lateral side connected to the beam known from the arc-
hival drawings (XII and XXXII), on which, unfortunately, only
the frontal view is shown. Here there should also be a part of
a metope with one bucranium horn, which may be presumed
on the basis of what has been noted above. A similar interse-
cting of metope motifs is exhibited by a considerably dama-
ged corner section of a beam with similar ornamentation, also
on display in the Archaeological Museum’s lapidarium (E 4.87)
(Fig. 5). This undoubtedly confirms that there had been more
monuments of the same type and purpose."

Herein one may observe the difference between the preser-
ved beam (E 625) with the initial, severed metope motif and
those two beams known from the archival drawing (no. VI and
XI), on which the remaining ornaments are entirely inside the
metopes. Since three fragments of generally similar length
are known, their position may be assumed within the context
of the continuous frieze. Namely, the severed motif conne-
cted the first and last beam in the row on their lateral sides in
the thickness of the architrave beam where provincial Consul

9 Cambi 2016, p. 47.

10 Duplanci¢ 2015b, pp. 180-182.

11 According to the data from the AMS catalogue (E 487), four ar-
chitrave fragments were found east of the Salonitan cathedral in
1909 (cadastral plot 3774), of which only one was adorned by two
remaining metopes separated by triglyphs, on display in the lapi-
darium. An oenochoe is depicted in the first one, while weapons are
in the other: an armour set diagonally over a sword. The ornamen-
tation of a triglyph and a severed metope containing a kantharos
motif continue laterally on the beam’s thick side.
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Slika 5.

Ulomak grede s triglifima i
metopa ukrasenim vréem i
vojnom opremom (AMS, E
487) (Foto: T. Seser)

Figure 5.

Fragment of beam with tri-
glyphs and metopes adorned
by a jug and military equip-
ment (AMS, E 487) (Photo:
T. Seser)

mili juzno od Porta Caesarea.”

To je simbol rimske pobjede nad neprijateljem oznacene
izloZenim oruzjem na prigodno postavljenoj drvenoj konstruk-
ciji. Pobjednicki spomenik - tropej, antropomorfno je konci-
piran s deblom stabla u srediStu odjevenim u rimski oklop s
kacigom na vrhu, dok su sa strane §titovi i koplja ispod ko-
jih su obi¢no zarobljeni barbari. (S1. 6) Navedeni elementi ja-
sno su prikazani na poznatom gardunskom tropeju podignu-
tom u vojnom logoru VII legije.* Tropej, omiljeni rimski motiv
pobjede, vrlo rano je prisutan na brojnim spomenicima poput
friza Apolonova hrama Sosijana u Rimu ili na glasovitoj Gemi
Augustei. Cesto je ukrasavao oklope carskih skuptura, kao na
torzima careva iz Salone i Visa, a prikazan je i na novcu. Nai-
me, Oktavijanov denar na reversu ima u sredini tropej i legij-
skog orla flankiranog legijskim bojnim znakovima (vexilla) te
legendom SC. Poznat je i Akcijski tropej na ratnom brodu, ta-
koder na reversu Oktavijanova novca, kovanog izmedu 29. i 27.
godine pr. Kr., ¢ime je obiljezena presudna pomorska pobjeda.’s

Uobicajena forma te vrste rimskog vojnog tropeja donekle
je modificirana na salonitanskom reljefu. Na vrhu je kaciga s
obrazinama (paragnatide) ali na ljudskoj glavi s istaknutim cr-
tama lica - naznacene su oci, nos i usta. Izgled lika s uskim vra-
tom i raSirenim rukama u dugoj potpasanoj haljini s rukavi-
ma i pravilno rasporedenim naborima, koja se nosila navucena

13 Cambi 2014, str. 75-79. Ulomak reljefa je u vlasniStvu Mira Muzica,
kojem se srdacno zahvaljujem na omogucavanju fotografiranja spo-
menika.

14 Cambi 1984, str. 77-92.

15 Picard 1957, str. 253, T. VIII. Srebrni primjerak novca s Oktavijanovim
tropejem pronaden i u vojnoj gradevini blizu amfiteatra u Burnumu,
usp. Cambi 2010, str. 125-145, sl. 2, 21.
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Flavius Rufinus placed the inscription to Constantius II. The
other two, with complete metope ornaments, known solely
from the drawings, had obviously been situated between the
aforementioned beams, and they were probably connected to
each other, as indicated by the preserved arrangement of the
triglyphs. Furthermore, on the remaining beam displayed in
the AMS lapidarium, on one end the metope ornament is seve-
red by the bucranium ornament, while the other has a comple-
te triglyph decoration and the beginning of the free surface of
a metope, so it is not possible to link it to those from the archi-
val drawings (no. VI and XI). Consequently, it may be assumed
that four each of such ornamented beams were laterally in-
stalled, which, in relation to the considerably shorter length of
the frontal beams, created the monument’s rectangular shape.
A stylistic analysis, repetition of identical motifs inside indivi-
dual metopes separated by triglyphs, the same content of the
honorary text on the beams with scraped earlier ornaments,
as well as all of the aforementioned parts, together indubita-
bly point to a unified ensemble. The beams set in this manner
enclosed a rectangular space (1 : 2 ratio). Given the known data
on the find of the inscription dedicated to Constantius (A 214),
the monument may have been installed near the Porta Cae-
sarea. Architrave beams adorned with a Doric frieze based on
Hellenistic models were often used in Roman monumental ar-
chitecture, both public and private, in the 1% century BC and
into the first half of the 1% century AD.” Besides the customary
elements of honour, such as the bucranium, patera and oeno-
choe, metopes also contained depictions of various types of
military equipment and weapons, such as naval grappling ho-
oks, warship ornaments, helms and wreathed tropaea. This in-
disputably demonstrates that the earlier monument had been
raised to honour a victory, to which a recently published relief
fragment portraying a triumph, found in a stone mound south
of the Porta Caesarea, may be attributed.B

This is a symbol of Roman victory over an enemy signified
by a display of weapons on a suitably erected wooden structu-
re. The victor’s monument, or tropaeum (trophy), was anthro-
pomorphically conceived with a tree trunk in its centre, clad
in Roman armour with a helmet on top, shields and spears to
its side, and captured barbarians below (Fig. 6). These elements
are clearly depicted on the well-known Gardun tropaeum rai-
sed in the military castra of Legio VIL.4 The tropaeum, a favou-
rite Roman victory motif, was present quite early in numerous
monuments, such as the frieze on the Temple of Apollo Sosia-
nus in Rome or on the famed Gemma Augustea. It often ador-

ned the armours on imperial sculptures, such as those on the

12 Jeli¢i¢ Radonic¢ 2012, pp. 97-98.

13 Cambi 2014, pp. 75-79. The relief fragment is owned by Miro Muzi¢,
whom we sincerely thank for allowing us to photograph the piece.

14 Cambi 1984, pp. 77-92.
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Slika 6.
Ulomak grede s reljefnim prikazom tropeja (privatno vlasnistvo)

preko oklopa, izrazito je antropomorfan. Preko ruku se nala-
ze ukrizana po dva elipsoidna $tita ispod kojih se naziru ko-
plja. Pri dnu je preostala samo glava pobijedenog neprijatelja
na desnoj strani. Elementi oruzja pripadaju uobicajenoj opre-
mi rimske pjeSacke vojske, kao u prvom planu istaknuti ma-
sivni $titovi. To je karakteristi¢ni scutum, izduzenog poluci-
lindri¢nog oblika, izraden od drva prekriven koZom i okovan, s
naglaenim hrbtom (rebrom) po cijeloj duZzini te u sredini poja-
¢an metalnom okruglom izbo¢inom.*® Upravo takvi tipovi §ti-
tova nalaze se na brojnim prikazima rimske pobjede, a Cesto
su prisutni na Oktavijanovom novcu kao i onom emitiranom
nakon bitke kod Akcija gdje je sastavni dio tropeja postavlje-
nog na ratnom brodu. (Sl. 7) U Cast iste pomorske pobjede 31.
godine pr. Kr. na Augustovu tropeju podignutom u Nikopoli-
su, mogu se opaziti njihovi prikazi na frizu oruzja ispod tri-
jumfalne povorke sredi$njeg oltara. Na jednoj reljefnoj ploci s
reljefom oruzja i vojne opreme, takoder izloZenoj u lapidariju
AMS, su primijenjeni medusobno preklopljeni elipsoidni §ti-
tovi. Rijec je o segmentu nekog monumentalnog pobjednic-
kog spomenika.”?

Svi primjeri navedenih elipsoidnih Stitova (scutum) nala-
ze se na ranim rimskim tropejima uglavnom povezanim s obi-
ljezavanjem Augustovih pobjeda, u prvom redu one najvazni-

16 Taj rani tip rimskog Stita polucilindri¢nog oblika, dimenzija 1,2 m
duZine i 76 c¢m Sirine, a teZine 10 kg, opisuje Polibije, a jedan prim-
jerak je pronaden u Egiptu (Kast el-Harit), usp. Goldsworthy 2003,
str. 28-31, str. 129-131.

17 Arhivskim istraZivanjima podataka Arsen Duplanci¢ je otkrio da je
reljef pronaden u dvoristu obitelji Capogrosso u Splitu, nedaleko od
zapadnog zida Dioklecijanove palace te upozorio na sli¢nost s relje-
fnim frizom oltara iz Nikopolisa. Vidi Duplanci¢ 2015a, str. 281-290,
sl. 1-5; Zackos 2003, str. 64-92; Zachos 2009, str. 269-306. Nedav-
no je N. Cambi povezao ovaj reljef s natpisom cara Proba pronade-
nom u blizini te iznio misljenje da je tvorio dio njegova trijumfalnog
spomenika, usp. Cambi 2021, str. 21-24, sl. 33

Figure 6.
Fragment of beam with relief image of tropaeum (private property)

torsos of the emperors from Salona and Vis, and it also appears
on coins. Namely, the centre of the reverse of Octavian’s dena-
rius features a tropaeum and the legionary eagle flanked by le-
gionary battle insignia (vexilla) and the legend SC. Also known
is the Actium Trophy on a warship which is also on the rever-
se of a coin issued by Octavian, minted between 29 and 27 BC,
thereby marking this crucial naval battle.’s

The standard form of this type of Roman military tropa-
eum is somewhat modified on the Salonitan relief. A helmet
with cheek-guards (paragnatide) is on top, but on a human
head with prominent facial features: clearly delineated eyes,
nose and mouth. The appearance of the figure, with narrow
neck and outspread arms, wearing a long belted and sleeved
robe with uniformly arranged pleats, which was worn pulled
over the armour, is quite anthropomorphic. Two crossed ellip-
tical shields are situated over the arms, behind which spears
may be discerned. At the bottom, on the right side, only the
head of a vanquished enemy remains. The elements of wea-
pons correspond to the Roman infantry’s customary equip-
ment, such as the prominent massive shields in the foregro-
und. This is the typical scutum, the oblong semi-cylindrical
shield made of wood and clad in leather and edged with me-
tal, with a prominent spine (rib) down its entire length and
reinforced by a round metal boss.** This shield type in fact
appears in numerous depictions of Roman victories, and it is
often present on the coins issued by Octavian, including tho-
se issued after the Battle of Actium, on which it is an integral

15 Picard 1957, p. 253, P. VIII. A silver coins with Octavian’s tropaeum
was found in a military building near the amphitheatre in Burnum,
cf. Cambi 2010, pp. 125-145, Fig. 2, 21.

16 This early semi-cylindrical Roman shield, 1.2 m long, 76 cm wide
and weighing 10 kg, was described by Polybius, and one example
was found in Egypt (Kasr el-Harit), cf. Goldsworthy 2003, pp. 28-31,
129-131.
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Slika 7.
Akcijski tropej na ratnom
brodu (G. Ch. Picard)

Figure 7.
The Actium tropaeum on a
warship (G. Ch. Picard)

je kod Akcija. Salonitanski tropej je stoga takoder nastao u tom
ranom rimskog periodu. S obzirom na oblik ulomka, premda
znatno oStecenog te samo s gornjom izvornom plohom, rije¢
je o gredi na kojoj se kontinuirano pruzao reljefni friz kojem
je pripadao prikaz tropeja, vjerojatno tvoreci dio prikaza tri-
jumfalne povorke. Ilustrativan primjer sli¢nog sadrzaja pripa-
da unutrasnjoj dekoraciji Apolonova hrama Sosijana. Na relje-
fnom frizu arhitravne grede nalazi se trijumfalna procesija
gdje se tri bika privode na Zrtvovanje i tropej karakteristi¢ne
ikonografske sheme s izloZenim oruZjem na drvenoj konstruk-
ciji.’® (SL 8) Prema tome, salonitanski reljef tropeja vjerojat-
no se nalazio na pobjedni¢kom spomeniku nad gredama ukra-
Senim dorskim frizom, ne samo zbog blizine nalaza kod Porta
Caesarea ve¢ i tematike. U tom kontekstu mogu se navesti i
elementi oruzja i vojne opreme u metopama. Posebno treba
naglasiti one pomorske sadrzaje - kuka za hvatanje protivnic-
kog broda ili ukras pramca ratnog broda, aluzije na bitku kod
Akcija koja se nije smjela eksplicitno prikazati ve¢ samo ale-
gorijskim motivima u kombinaciji s drugim znakovima. Jed-

18 Time je obiljeZen trostruki Augustov trijufm 29. g. pr. Kr, trostruke
pobjede ne samo one nad Delmatima i Egiptom ve¢ i kod Akcija. U
tom kontekstu moZe se navesti tradicija rimskih pobjednickih spo-
menika postavljanih na Kapitolijskom brezuljku, koji je predstavljao
religiozni centar grada Rima. To pokazuje pravokutni oblik spomeni-
ka hipotetski pripisanog kralju Mauretanije Boccos-u ¢ije arhitravne
grede ukraSavaju sofisticirani reljefni prikazi Viktorija i trofeja oruz-
ja prema stilskim modelima preuzetih elemenata arhajskog, klasic-
nog i kasnohelenisti¢kog repertoara. Usp. Bertoletti, Cima, Talamo
2006, str. 53-60, sl. 57, 60, str. 62-66.
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component of the tropaeum set on a warship (Fig. 7). Their de-
pictions can be seen on the weapons frieze below the victory
procession around the central altar on the Augustan tropaeum
in Nicopolis honouring the naval victory in 31 BC. The depi-
ction of weapons and military equipment on a relief fragment
also displayed in the AMS lapidarium shows mutually overla-
pping elliptical shields, and this is a segment of a large victory
monument.”

All examples of these elliptical shields (scutum) can be fo-
und on early Roman trophies generally associated with the
observation of Augustan victories, in the first place the most
important at Actium. The Salonitan tropaeum therefore also
appeared in that early Roman period. Given the fragment’s
shape, although it is considerably damaged and only with its
upper original surface, this is a beam on which the relief frie-
ze continually extended and it belonged to a tropaeum por-
trayal, probably forming part of the triumphal procession sce-
ne. An illustrative example with similar content is a part of the
interior decoration of the Temple of Apollo Sosianus, where
the relief frieze on the architrave beam contains the scene of
a triumphal procession which features three bulls being led to
sacrifice and a tropaeum with the typical iconographic sche-
me with weapons displayed on a wood structure* (Fig. 8). The
Salonitan relief of the tropaeum was therefore probably ori-
ginally on a victory monument on beams adored with a Doric
frieze, not only because of its find-spot near the Porta Caesa-
rea, but also because of its themes. The elements of weapons
and military equipment portrayed in the metopes may also be
cited in this context. Particular emphasis should be accorded
to the maritime features, such as the grappling hook to cap-
ture enemy vessels or the warship prow, which allude to the
Battle of Actium, which could not be explicitly portrayed but
rather only by allegorical motifs in combination with other
symbols. The simple symbols of Actium marked the beginning

17 During archival research into the data, Arsen Duplanci¢ discovered
that the relief was found in the Capogrosso family’s yard in Split,
near the western wall of Diocletian’s Palacae, and pointed out the
similarity to the relief frieze on the altar in Nicopolis. See Duplanci¢
20154, pp. 281-290, Fig. 1-5; Zachos 2003, pp. 64-92; Zachos 2009,
pp- 269-306. Recently Nenad Cambi linked this relief to the inscrip-
tion dedicated to Emperor Probus found nearby and expressed the
view that it was a part of his triumphal monument, cf. Cambi 2021,
pp. 21-24, Fig. 33.

18 Thus in 29 BC, the triple triumph of Augustus was marked, not only
for the victory over the Delmataeans and Egypt, but also at Actium.
In this context, one may cite the tradition of Roman victory mon-
uments installed on the Capitolium, a hillock that constituted the
religious hub of the city of Rome. This is shown by the rectangular
shape of the monument hypothetically ascribed to Bocchus, the
king of Mauretania, whose architrave beams are adorned by sophis-
ticated relief portrayals of Victoria and a trophy of weapons based
on stylistic models of assumed elements of Archaic, Classical and
Late Hellenistic repertoires. Cf. Bertoletti, Cima, Talamo 2006, pp.
53-60, fig. 57, 60, 62-66.
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Slika 8.
Friz s prikazom trijumfalne povorke iz hrama Apolona Sosijana
(Bertoletti, Cima, Talamo 2006)

nostavni simboli Akcija oznacili su pocetak novog izrazava-
nja likovne umjetnosti.” Religija rimske vojske predstavljena
je interpretacijom sluzbene umjetnosti, Cesto skrivene simbo-
licne vrijednosti. Tropej je bio simbol carske karizme, osobi-
to Augustove, spasitelja svijeta, ija je pobjednicka snaga, nad-
naravna dynamis bila bozanskog porijekla i temelj politicke
modi. Felicitas, bitni element karizme, oznacen je tropejem ko-
jim se komemorirala pobjeda.>° Vladavina prvog rimskog cara
bila je klju¢na u povijesti trijumfa. August je prvi upotrijebio
kao redovit dio njegove titule naslov Imperator sa svim njego-
vim trijumfalnim asocijacijama te promjenama slavljenja tri-
jumfa takticki oslabio politicku i vojnu moc¢ rimske elite. Vojni
uspjeh je bio samo u njegovim rukama. Trijumf je postao dina-
stijski dogadaj kao u slucaju proslave Tiberijeva trijumfa 12. go-
dine, tj. primijenjen za izabranog nasljednika.!

Stoga nije neobicno da je ispred samog prilaza gradu, u
blizini Porta Caesarea, bio postavljen spomenik rimske pobje-
de ukraSen dorskim frizom s prikazima oruZja, vojne opreme
ireljefima proslave trijumfa.? Rijec je vjerojatno o mementu
potpune pacifikacije provincije Dalmacije nakon zavrSetka pa-
nonsko-delmatskih ratova potaknutih Batonovim ustankom,
§to je godine 12. u Rimu obiljeZeno trijumfom (Ex Pannone-
is et Delmateis). Prvi rimski car August znatno je obnovio Salo-
nu, o ¢emu svjedoci i natpis postavljen nad gradskim vratima
Porta Caesarea prilikom njihovog uredenja.® U tom kontekstu
vjerojatno je bio podignut slozeni spomenik tropeja pravokut-

Figure 8.
Frieze with scene of triumphal procession from the Temple of
Apollo Sosianus (Bertoletti, Cima, Talamo 2006)

of a new mode of expression in the visual arts.’® The Roman
army’s religion is presented as an interpretation of official art,
often with concealed symbolic value. The tropaeum symboli-
zes the charisma of the emperor Augustus in particular, the
saviour of the world, whose triumphant power, the superna-
tural dynamis, was divine in origin and the foundation of poli-
tical might. Felicitas, an essential element of charisma, is signi-
fied by a tropaeum that commemorates victory.2° The reign of
the first Roman emperor was crucial in the history of triump-
hs. Augustus was the first to use the designation Imperator as
a regular component of his title with all of its triumphal asso-
ciations, and with these changes to the celebration of triump-
hs he tactically diminished the political and military power of
the Roman elite. Military success rested solely in his hands.
The triumph became a dynastic event, as in the case of cele-
bration of the triumph of Tiberius in 12 AD, i.e., an event sui-
ted to the chosen heir.»

It is therefore not unusual that a monument to a Roman
victory adorned with a Doric frieze containing images of wea-
pons, military equipment and reliefs celebrating the triumph
was erected at the very entrance to the city, near the Porta Ca-
esarea.?? This was likely a memento of the complete pacifica-
tion of the province of Dalmatia after the end of the Panno-
nian-Delmataean wars sparked by Bato’s uprising, which was
celebrated with a triumph (Ex Pannoneis et Delmateis) in Rome
in 12 AD. The first Roman emperor, Augustus, considerably re-

19 Zanker 2006, str. 88-91, sl. 64-67.

20 Picard 1957, str. 232-311, T. VIII.

21 Beard 2007, str. 295-305.

22 S obzirom na mjesto nalaza Konstancijevog natpisa (A 214) W. Ger-
ber je prvi iznio misljenje da navedena greda pripada obnovi ili do-
gradnji Porta Caesarea, $to je potom prihvatio i N. Cambi. Usp. Ger-
ber 1917, str. 131-132; Cambi 1971, str. 61-68; Cambi 2016, str. 48-49.

23 Kihler 1991, str. 205-240.

19 Zanker 2006, pp. 88-91, fig. 64-67.

20 Picard 1957, pp. 232-311, PL. VIII.

21 Beard 2007, pp. 295-305.

22 Given the find-spot of the inscription to Constantius (A 214), W.
Gerber was the first to express the view that this beam belonged to
the reconstruction or expansion of the Porta Caesarea, which was
then accepted by Cambi. Cf. Gerber 1917, pp. 131-132; Cambi 1971, pp.
61-68; Cambi 2016, pp. 48-49.
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nog oblika. Njegove stranice, tvorile su grede duZzine oko 3,5 x
7 m, a bile su ornamentirane vojnim motivima unutar meto-
pa. Iznad se mogao pruzati kontinuirani friz reljefa rimskog
trijumfa kojem bi pripadao nedavno otkriveni ulomak tropeja
naglaSene antropomorfne koncepcije. S obzirom da se na pot-
puno sac¢uvanoj gredi, s naknadno uklesanim Konstancijevim
natpisom, nalaze s donje strane kruzna udubljenja za vratnice,
spomenik je ocito bio zatvorenih stranica te se unutar mogao
nalaziti oltar za prigodne svecanosti komemoracije rimske po-
bjede. Pri samom kraju grede napravljeni su utori za vratnice
¢iji polozaj pokazuje da su vrata bila znatne $irine i stoga dvo-
krilna. Time je omogucen slobodniji pristup unutra$njosti spo-
menika tijekom obiljeZavanja rimskog trijumfa.

Augustov tropej, vjerojatno je bio respektiran tijekom vre-
mena i potom sekundarno upotrebljen u istu svrhu obiljezava-
nja Konstancijeve pobjede. Naime, u cast bitke nad uzurpato-
rom Magnencijem 351. godine kod Murse, namjesnik Flavius
Julius Rufinus Sarmentius posvecuje natpis Konstanciju, otada
jedinom vladaru objedinjenog Rimskog Carstva. U prilog tome
govore sacuvani dijelovi greda, ¢iji su ukrasi radirani samo na
procelnoj i zacelnoj strani tijekom klesanja natpisa. Naime, ka-
rizma prvog rimskog cara Augusta, dugo je prisutna u svijesti
rimskih gradana. To potvrduje i navod da je jedan od najslav-
nijih rimskih careva ostao u trajnoj uspomeni senata koji je jo$
u 4. st. molio da novi carevi budu sretniji od Augusta i bolji od
Trajana.>* Znatnim stradanjima Salone krajem 4. st. prodorom
Alarikovih Vizigota vjerojatno je sruSen i navedeni spomenik
¢iji su dijelovi otkriveni u blizini Porta Caesarea.”s

24 Scarre 2004, str. 14-27.
25 Jeli¢i¢ Radonic 2021, str. 155-160.
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built Salona, as reflected by the inscription set above the Por-
ta Caesarea city gate during its construction. A complex mo-
nument of a rectangular tropaeum was probably erected in
this context. Its sides consisted of beams with dimensions of
approximately 3.5 x 7 m, which were ornamented with mili-
tary motifs inside metopes. A continuous relief frieze of the
Roman triumph may have extended above, to which the recen-
tly discovered fragment of a tropaeum with a notably anthro-
pomorphic conception belonged. Given the entirely preserved
beam with the subsequently carved inscription to Constantius
and a circular depression for the frame-post on the lower side,
the monument obviously had enclosed sides and an altar for
celebratory commemoration of the Roman victory may have
been inside. Slots were made at the very end of the beam to in-
sert the posts, and their position indicates that the door was
rather wide and thus double. This allowed for a freer approa-
ch to the monument’s interior when observing the Roman tri-
umph.

The Augustan tropaeum was likely respected over a lengthy
period, and then secondarily used for the same purpose mar-
king a victory of Constantius. Namely, to honour the Battle of
Mursa Major against the usurper Magnentius in 351 AD, gover-
nor of the proince of Dalmatia Flavius Julius Rufinus Sarmen-
tius dedicated an inscription to Constantius, henceforth the
sole ruler of the unified Roman Empire. Evidence for this is
the preserved parts of a beam whose ornaments were scraped
off only on the front and rear sides when the inscription was
carved, for the charisma of the first Roman emperor, Augu-
stus, was long present in the Roman citizenry’s consciousness.
Further confirmation of this is the statement that one of the
most famous Roman emperors remained in the Senate’s per-
petual remembrance, as in the 4™ century senators beseeched
that the new emperors be more fortunate than Augustus and
better than Trajan.?+ This monument, parts of which were dis-
covered near the Porta Caesarea, was most likely torn down
during the considerable devastation of Salona at the end of the
4™ century during the invasion of Alaric’s Visigoths.?s

23 Kahler 1991, pp. 205-240.
24 Scarre 2004, pp. 14-27.
25 Jeli¢i¢ Radonic 2021, pp. 155-160.
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